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Luke 
McNameeThe Cobras, Roomfull of Blues, Blue Hand Luke and Sax ‘O’ Claus - a legacy.

RRX: Sean, it’s a pleasure to sit 
down with you to let everyone 
know what you’re about and what 

you’re up to!
How long have you been in the film 

biz and what are some of the films 
you’ve released?

SC: Started my journey with a vid-
eo camera in my youth when I got the 

Home Alone video camera for Christ-
mas at like seven or eight and it’s some-
how all evolved and taken me to my 
early 30’s. My first real job was field se-
curity at my hometown drive-in the-
ater at 16. Just always wanted to sur-
round myself with that lifestyle so my 
life had no choice but to become that. 
I’m far from done learning about the 

craft.
I have two independent films on 

Amazon Prime – RedVille (2020) and 
Highlighters (2018)

RRX: what other projects have you 
done besides film?

SC: I graduated high school in 
2006 and since then I’ve played in a 

Full Moon Godfather

Continued on Page 5...

Filmmaker Sean Cranston is 
about to take us on a journey 
to the world of outlaw bikers in 
the late 70s. Find out how.

by vegas nacy Sean Cranston and Crew. 
Photo provided



Page  4		  December 2021
Music  Art  Culture  Revolution

3 • SEAN CRANSTON FILMMAKER, MOVIE COMING UP

10 • LIFEEE BEHIND BARS SECRET RAP BATTLE

16 • COCKTAIL WORKSHOP NEW BOOK ON DRINKING WELL

22 • LUKE MCNAMEE SAX ‘O’ CLAUSE AND OTHER FUN

24 • KENNY ARONOFF DRUMMER TO ALL. REALLY.

26 • STEVE CONTE NEW YORK DOLLS AND COWBOY BEBOP

32 • THE CLASSICAL NEW INDIE RECORD LABEL

38 • NY COMICCON LOWER PROFILE IN-PERSON EVENT

perience 
Monthly

Published by Imperial Broadcasting 
in conjunction with 
Radioradiox.com. 

Contact
29 Saratoga Avenue, 

Waterford, NY 12188

info@radioradiox.com

(518) 326-1673

Publisher

Editor-In-Chief
Creative Director

Associate Editor

Staff Geek

Art Fredette

Liam Sweeny

Kit Haynes

Dick Beach

Rob Smittix
Staff Writer

Photo provided.

Contents

Photo Provided.



December 2021		  Page  5
Music  Art  Culture  Revolution

handful of independent touring and 
studio bands, worked in radio, televi-
sion, and a stint in stand-up comedy. I 
currently teach and play drums for a 
living with the Albany School of Rock, 
which I love and keeps my schedule 
busy. And most importantly keeps me 
behind the kit. 

Over the summer, I was given the 
opportunity to play a featured charac-
ter voice in the video game Knockout 
City. Would love to do more work like 
that, voice acting is a ton of fun. 

RRX: With your newest film Full 
Moon Fathers, (that I’m happy to be a 
part of) how were you inspired to come 
up with the plot and what is it about?

SC: Yes, you were brother Vegas! 
You were one of my original cast ideas 
and you made it happen! 

I think I can spoil that the original 
script for Full Moon Fathers was about 
a werewolf biker gang hunted by a 
werewolf hunter in 1979 - now it’s about 
a criminal biker gang trying to survive 
themselves in 1979. They wake up in 
the woods after a night of partying to 
find their vice president mysteriously 
murdered and it’s every man for him-
self as all hell breaks loose.

I read the first script I wrote post 
COVID lockdown and just thought,  
“This is a very stupid movie and I 
wouldn’t enjoy making this.” I called 
Mike Hayes, our lead actor, and told 
him what I didn’t like and he lit a fire 
under my ass by telling me a story of a 
time he busted an outlaw biker gang 
during his time as a U.S. Marshall. And 
away we went! 

RRX: You work with Westfield 
films for the camera work. What is it 
about the way that they shoot that 
keeps you partners?

SC: Jim (cinematographer) is one of 
my oldest friends since childhood and 
he has an eye for detail that is incom-
parable to other cinematographers. He 
also has an enormous heart for this 
type of work. I told Jim in elementary 

school that I hoped he and I will win an 
Oscar one day. I’m very lucky to have 
him and the mighty art director, John 
Stegemann working alongside me. 
John and I are both long time buds and 
he’s a fellow drummer too - I’ve learned 
a lot from collaborating with them over 
the past few decades. We’re a power 
trio! Like ZZ Top!

RRX: If you were this age in 1978 
what kind of movies would you have 
made?

SC: Probably the same types of 
films - I love that era of movies and 
music. Always gritty and genre 
bending.

RRX: Top five bands that write 
great soundtrack music?

SC: Queen (Highlander), BeeGees 
(Saturday Night Fever) RZA (Kill Bill) 
Curtis Mayfield (Superfly) and I guess 
Oingo Boingo cause Danny Elfman.

RRX: When will Full Moon Fa-
thers be released and do you have any-
thing planned for the premiere?

SC: No big plans yet, just trying to 
finish the film up and get the score do-
ne - which is almost like a movie in it-
self. Will probably take up a lot of 2022. 
Also really depending on where we 
stand as a society by the release of the 
film - hopefully in a place where people 
want to leave their house and see a lo-
cal film premier. 

RRX: Vinyl or digital?
SC: Vinyl any day - it’s a real expe-

rience - you put it on and can engage 
with the album art and lyrics. That’s 
kinda become a lost hobby and conver-
sation piece.

RRX: Thank you for taking the 
time to enlighten us! Be safe out there 
and I’ll see you at the movies!

Continued from Page 3.
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live paaionately

9 First Strrt  Troy, NY   www.slidindirty.com
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Gift Certificate 
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(518) 273-4532

195 River Street, troy
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For months Peshy Kruger’s #LIFEEE 
BEHIND BARS II battle rap show 
was anticipated by fans. Who will 

come out on top? Who will be victori-
ous? And then...for reasons that not 
even God herself could explain, when it 
came time to hit the stage everyone 
was sent packing. What we do know is 
that it had absolutely nothing to do 
with Peshy or his team but rather a 
nonrelated incident that occurred just 
a week prior at the same establish-
ment. So, what do you do when you 
have a sold out show and no venue? 
Well... Peshy made some phone calls 

and in less than 24 hours #LIFEEE 
BEHIND BARS II was back on. 

That Saturday morning, I received a 
message with a secret address. So, 
what started out as blinking lights on a 
marquee became an underground 
event and honestly it couldn’t have 
been any better. The level of profes-
sionalism Peshy and his team main-
tained throughout the confusion was 
second to none. I overheard Peshy say, 
“no one is going to tarnish my good 
name” and he meant it. So, at last the 
event was held and it was without a 
doubt incident free!

A Peshy quote from Nyce Da Beast’s 
(Building Wit Beast) interview “I’m a 
man of my word. I’m a stand-up guy 
and there was nothing that I could do, 
it was out of my control. I gave you a 
chance to come out. We promoted it in 
less than 24 hours and we’re back here 
making history.” 

The night stated off with the battle 
that by far had the most trash talk 
build up, Man vs Bletzin. Bletzin came 
in swinging but Man stole the crowd. 
At one point Man brought up Bletzin’s 
family dog that passed away and even 
had a t-shirt with the dog’s face made 

up that he offered as a gift to his oppo-
nent. The dog verse hardly phased 
Bletzin though probably because as we 
found out afterward, it was his mom’s 
dog that he wasn’t very close to at all. 
Then Man stole the audience’s atten-
tion once more by claiming Bletzin’s 
girlfriend’s ex, “Mike”, was actually at 
the venue. For real the entire crowd 
turned around to see for themselves, 
but Man was just pulling everyone’s 
leg. However, this stunt did rack up 
points for Man because it had everyone 
laughing. We also found out in the 
post-show interview that Bletzin actu-

3 Round TKO
at the Rap Battle

A last minute upset parlays to a secret location and a 
series of lyrical beatdowns, chapter and verse.

by rob smittix LIFEEE Behind Bars II. Photo provided.
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Paul L. Marra

246 Remsen Street
Cohoes, NY 12047

(518) 237-0206
MarraFH@nycap.rr.com

461 BROADWAY, TROY, NY 12180 ○ (518) 272-1000

Open
Tues - Sun Brunch
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WWW.NIGHTHAWKSTROY.COMTAKE OUT & DELIVERY

Limited Seating Call for Reservations

Gift certiicates
available.

ally has no beef with “Mike.” 
The next battle was between CEO 

Cents and Dre Skeeno. CEO had come 
out of a five-year hiatus for this one 
and it was as if he didn’t miss a beat. 
The majority of the dissing between 
these two involved the fact that Dre is 
from Boston. So, there were plenty of 
New England jokes being thrown out 
there. CEO went home with the win! 

Now the main event was between 
two fierce competitors Money Mel and 
Bamm. Bamm went first and it was 
hard to tell how Mel would respond to 
the insults until... well let’s just say Mel 
won the crowd over pretty quickly after 
he got on the mic. I believe it was 
during the second round when Mel 
pocket checked Bamm and you could 
see by the look on Bamm’s face this was 

not well received. When Bamm gave 
his response he put his fingers in Mel’s 
chest and for a few moments it looked 
as though this friendly rap battle was 
going to turn into the UFC. Fortunate-
ly, Peshy got them back on track and 
the battle resumed without any issues. 

Although some feelings were hurt, I 
can undoubtedly say that everyone had 
a great time. And for those that didn’t 
take home the win here’s some advice: 
in the words of Diego Coffin “get those 
bars up!” We look forward to the next 
event #LIFEEE BEHIND BARS III and 
I wonder if the show will be kept un-
derground or if Peshy, Hard To Kill En-
tertainment and #25toLIFEEE will 
take another stab at the mainstream 
stage. 
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DMX. Photo by Low Plex.

 The Erotics, Blackcat Elliot,
Brother T, The Va Va Voodoos

Sat. 12/18

radioradiox.com presents

• Raffle Prizes  
• Holiday Hell-Jello Shots 
• Photos w/Tranny Claus

GET  
TIX!

THE

Columbkill Pub
(Watervliet AOH, 1021 9th Ave.)

Food by Greek on The Run
Doors open 5PM • Showtime 6PM 

4 BANDS
ON

1 NIGHT

  Nightmare B4
Christmas

Tickets $15 advance/$20 at door • 21+

Don’t be Krampus!  
Bring a gift for  
Toys-for-Tots

32 Second Street, Troy, NY 12180

Box Office: 518-273-0038    TROYMUSICHALL.ORG

PLEASE VISIT OUR WEBSITE FOR THE LATEST ON COVID-19 PROTOCOLS 

THE LIFT CONCERT SERIES

Girl Blue
DEC 1, 6 PM

JONATHAN ANTOINE’S 

ChristmasLand Live!
DEC 3, 7:30 PM

CHERISH THE LADIES’ 

Celtic Christmas
DEC 7, 7:30 PM

Leo Kottke and  
Mike Gordon
DEC 15, 7:30 PM

THE LIFT SERIES

Super 400
JAN 12, 6 PM

TROY CHROMATIC 
CONCERTS PRESENTS

The Knights 
WITH AARON DIEHL, PIANO

JACOBSEN & ERIC JACOBSEN, 

CO-ARTISTIC DIRECTORS  

ERIC JACOBSEN, CONDUCTOR

JAN 15, 7:30 PM

Phillip Phillips X  
Jon Foreman
JAN 21, 8 PM

TROY SAVINGS BANK MUSIC HALL

UPCOMING SHOWS

Leo Kottke and

Mike Gordon
DEC 15, 7:30 PM
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Bill’s

Paying Cash for:

U.S. Coins

Call $100 Bill: 
(518) 238-0509

54 Broad St. (Rt. 32), Waterford

“Times are tough,
sell your stuff.”

Celebrating

25
Years

Gold & Silver
Old Toys

Comics

Collectibles

Card Shaq
JEFF

DORRANCE
Loan Officer NMLS# 1427884

C: (518) 414-6221
D: (518) 924-8003

O: (518) 924-8001 x506
JDorrance@premiummortgage.com

SCAN FOR MY DIGITAL 
BUSINESS CARD!

THE EXPERT IN 
HOME FINANCING

PERSONAL. PROFESSIONAL. LOCAL.

935 New Loudon Rd, Suite 3A, Latham, NY 12110
NMLS# 1695490 | Licensed Mortgage Banker NYSDFS
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136 Third Street
Two Waterford Locations

35B Saratoga Ave

(518) 244-3815(518) 326-4328

We service children 6 weeks - 12 years

Hours 6am - 5:30pm

All health guidelines followed and enforced
for your child’s safety.

THATCHER
ST PUB

16 Thatcher St, 
Albany, NY 12207

Open at 11am Happy Hour
Monday - Friday

3pm - 8pm

Updated Menu

Outside Seating Available

Kitchen Always Open
2 Pool Tables

& Darts Available
Takeout and Doordash Available

 (518) 463-9214
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I ’m speaking with Steve Erase and 
Adam Grasse about their new book, 
called The Cocktail Workshop, which 

has a limited number of cocktails. It 
does some things that I think people 
will be interested in. 

What was the inspiration? 
SG:	 The inspiration was, I have a 

store in the Old City neighborhood of 
Philadelphia. It’s called Art in the 

Age of Mechanical Reproduction, 
named after the 1934 essay by Walter 
Benjamin. It’s a cocktail bar supply 
bottle store and full bar. But it’s also 
what we call a cocktail workshop. We 
do tons of private classes and work-
shops for people to learn how to make 
cocktails.

We’re trying to wipe out cocktail il-
literacy in our lifetime. That was the 

inspiration. 
I teamed up with Adam because 

he’s such a wonderful writer and very 
articulate, and was a great collaborator 
on this book with me. Adam, take it 
away.

AE:	 Thanks, Steve. I’ll try to live 
up to that reputation while we’re 

doing this. I think one of our guid-
ing stars for putting The Cocktail 
Workshop together was a cookbook by 
Mark Bittman called How to Cook Ev-
erything, I believe is the title of it. 

That’s how we started in on 20 clas-
sic cocktails. Drinks like martini, mar-
garita, the Manhattan, the daquiri. Re-
ally straightforward, essential drinks 
that you should know how to make. 
Once you’ve mastered how to make 
these basics, what can you do in terms 

of swaps, substitutions, homemade in-
gredients that just really help change 
up these essential cocktails. 

RRX: Steve, you’ve been involved 
in many brands. Adam, you have writ-
ten about all of this stuff. Have you 
guys known each other a very long 
time, so this happened organically? 

SG: 	Philly’s a small town. It’s a big 
city; it is actually this small town.  Any-
one doing anything creative or inter-
esting tends to eventually meet and 
know each other. We actually met 
through our literary agent. But I think 
we all moved in the same circles. Ad-
am, I didn’t know you, but you knew 
everyone that we knew. It was destiny. 
Am I right?

AE: 	Yeah, I think that’s totally cor-
rect. Philly has such a small town 

mentality and everybody really does 
know everyone. Or it’s like one degree 
out, particularly in the restaurant and 
food and drink space. Steve and I were 
connected by our agent – we share an 
agent. Yeah, it was a great setup. 

SG: 	And he still chose to work with 
me. That’s the amazing part. 

RRX: Even after all the stuff you 
heard about him. 

SG: Exactly.
AE:	 Exactly. It was just a really 

good opportunity and a relationship 
that I think has real long legs and 

lots of stuff to come in the future. 
RRX: Getting back specifically to 

the book, there is a credit here for reci-
pes by Lee Noble. Is Lee someone you 
both know?

SG:	 Lee is my head liquid and 

In The Cocktail 
Workshop, Steve 
Erase and Adam 
Grasse start a 
journey to wipe out 
cocktail illiteracy in 
our lifetime. It is a 
noble cause.
by Dick Beach

Cover copyright @ 2021 by Hatchette Book 
Group, Inc/
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mixology specialist who works here at 
Quaker City. He is a genius with 
recipes. 

RRX: You show us how to make a 
cocktail, then, you’ve got one, two, 
three additional gimlets, and then a 
workshop on making stuff for the gim-
let. That’s seriously breaking it down. 

SG: 	That was the whole approach 
was to have each chapter a suite of four 

cocktails. The classic and then the 
three levels of increasing complexity. 
In some of the chapters, we even have a 
fifth cocktail ‘cause some of the work-
shops contain their own ingredient 
recipe

RRX: What would your pitch to a 
bar owner be to say here’s a way for you 
not only to be better at what you do, but 
also here’s a way because, let’s face it, 
at the end of the day, a bar has to make 
money. How can this assist someone in 
the business as opposed to the 
homeowner?

SG: 	I will let Adam answer that.
AE:	 Yeah, that’s a really interest-

ing question. When you think about 
who this book is for, it’s really for peo-
ple across the spectrum of skill levels. 
There’s a saying in the beginning of 
this book, if you know nothing about 
cocktails at all, and you’re just starting 
out, this book is gonna show you how 
to create a base foundation. 

Conversely, if you are a fairly capa-
ble bartender, whether that’s at home 
or out at a bar in the industry, this is 
gonna show you some really cool and 
interesting tricks and skills and 
techniques.

SG:	 But I also think it would then, 
as a bar owner, if you can do your own 
riff on the gimlet, you can charge more 
for it. Kinda feels like it’s customized or 
it feels like it’s curated. We walk you 
through in a very step-by-step way. We 
worked really hard on that. 

A mixologist is where you can up 
your game and people will be willing to 
pay for the fancy $17 cocktail. 

RRX: Outside the recipes and the 

confidence to do the cocktails, do you 
have advice, or at least what I would 
call history, on how to actually curate 
yourself a really great cocktail party?

SG: 	Ooh, I sense Cocktail Work-
shop II.

RRX: Love it.
SG:	 I’ll let Adam answer that. I feel 

like that’s the next step, isn’t it, is once 
you’ve mastered the cocktails, now you 
got to throw the party. That’s not in 
this book, but it should be. 

RRX: What are the ingredients to 
the cocktail party outside the 
cocktails?

AE:	 I would say food, certainly. Es-
pecially like picky things that can be 
out at room temperature. Things that 
you can assemble in advance. Things 
that really lend themselves well to 
cocktails, whether we’re talking about 
marinated olives and big marinated 
beans, and seafood. 

Music is also really important. I go 
to a playlist, which I think I shouted 
out in the book as part of the book, I 
love this playlist on Spotify called 
Kitchen Swagger. It’s like ‘90s R&B, 
disco funk-type stuff. It’s really easy 
and chill, and a little lively. It’s the per-
fect background for a cocktail party. 

RRX: We’ve been gifted a lot of 
things that are related to alcohol. It 
seems to be an endless well of fantastic 
content. Where are you guys headed 
next with this? Do you have a plan for 
another book? 

SG:	 Me and Adam actually have 
another book with Running Press com-
ing out that we’re working on together. 
It’s about my distillery in New Hamp-
shire. The working title is White Moun-
tain Cocktails, but it’s about the kind of 
stuff you drink when you go camping. 
You can talk about it more, Adam.

AE: 	Yeah, for sure. Steve had the 
inspiration on that. It’s wild drinks for 
wild places. Whether that’s the White 
Mountains, which is where Tamworth 
is based and is our spiritual home for 

Continued on Page 28...



Page  18		  December 2021
Music  Art  Culture  Revolution

THE BARN IS BACK! WE ARE OPEN FOR DINE-IN, 
TAKEOUT, AND DELIVERY! WE ARE SERVING WITH 
INSIDE AND OUTDOOR PATIO SEATING, OFFERING 

THE COLD DRINKS AND AMAZING FOOD YOU LOVE.

Open Mic every Thursday @ 6pm

HUNGRY & THIRSTY?
We’ve got you covered!

Italian • Seafood • Award Winning Wings
Family Owned • Casual Dining

Hours: 
Wednesday - Saturday

4:00 - 10:00
Sundays

4:00 - 9:00

159 Bridge Ave. • Cohoes, NY 12047
(518) 233-1085 • www.TugboatTavern.com
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“Whiskey Pickle is a whisk(e)y centric 
bar in Downtown Troy, NY. Featuring 
local and international spirits, creative 
and classic cocktails, regional craft beer, 
and small bites. Come get a Pickle Club 

or a round of pickleback shots!”

407 Fulton St,  
Troy, NY 12180

Tues - Sat | 4pm - 11pm
(518) 212-7729
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3 FERRY STREET, RENSSELAER, NY | 518•977•3602 | WWW.ILLUSIVES.COM
www.facebook.com/illusiverestaurantandbar

PATIO IS OPEN!
COCKTAILS & GROWLERS TO-GO!

INDUSTRY NIGHT
EVERY MONDAY, 4PM-CLOSE

BOGO DOMESTIC BOTTLES & CANS, $4 WELL DRINKS
10% OFF FOOD FOR SERVERS, BARTENDERS, COOKS & DISHWASHERS

INSTAGRAM: ILLUSIVE.RESTAURANT.BAR
TIKTOK: ILLUSIVE.REST.BAR

SUPPORT LOCAL
BUSINESS
HOLIDAY SHOPPING
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Waterford’s Vintage and Collectibles 
One-Stop Shop

Vinyl records, nautical pieces, collectibles, fishing lures, 
man cave items, advertising and so much more.

ALWAYS buying and selling!

Your only place for a vintage Christmas

R E C O R D S

SUPPORT LOCAL
BUSINESS
HOLIDAY SHOPPING
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Music is performance. It’s feeling 
and meaning. All true. Some peo-
ple get up on stage determined to 

put on a show. Others get on stage to 
tap into that thing that’s greater than 
us all and wrestle its voice. They play 
because they love playing and would 
play in a dark room if there was a good 
groove to be found in there.

Luke McNamee’s saxophone is 
well-traveled, yet it catches the gleam 
of the stage lights in just the right way 
every time. Luke plays to play. And we 
thank him for it.

I sit with Luke and talk about apart-
ment soundproofing.

RRX: I could probably start at the 
top of a sheet of lined paper, write 

every band or project you’ve been in on 
a different line, and fill both sides. Blue 
Hand Luke, House of Blues, Neander-
thals… it is a huge list. Of all the bands 
you’ve been in that are no longer going, 
which one do you most wish had kept 
going?

LM: When you sent me this ques-
tion, I said to myself, well, I started to 
write down bands that I played with, I 
don’t know how many there were, but 
yes, it would easily fill the front and 
back of a sheet of paper. But there’s 
been so many great experiences. The 
first band that was really significant 
was Roomful of Blues, which I joined 
in 1979. I did an eight month stint with 
them while the baritone sax player was 

on sabbatical. That led to the second 
band, which is the answer to your ques-
tion. Because I played Roomful of 
Blues, we did some gigs with a band 
called the Cobras, who were out of Aus-
tin, Texas. I sat in with them a few 
times, and when my time with Room-
ful was over, they gave me a call and 
they wanted me to join them, and I 
moved down to Austin in 1980 and I 
lived there for two years, and I played 
for the Cobras. And if I could go back to 
any band that I played with and relive 
time, it would definitely be those days 
down in Austin in the early 80’s with 
the Cobras. Personally, that could nev-
er happen because three of the six 
members of the band are no longer 

with us. As a matter of fact, 2021 has 
claimed two of the members of that 
band, Denny Freeman on guitar, and 
Leland Parks, our bass player. Shame-
less plug, if anybody is interested, there 
was a re-release of an album the Co-
bras did 40 years ago, it was actually a 
live album, and that’s available in the 
Beat Shop, right in Troy.  

RRX: The first time I ever met you, 
you were wearing the good old red vel-
vet and white fur trim. You were Sax O’ 
Claus, and you and your elf were walk-
ing around town bringing gifts of sweet 
sax. I honestly didn’t know at the time 
if you were doing a thing or if you were 
out of the looney bin on shore leave, 
but the music was great. How did it 

From Cobras to Christmas
Luke McNamee and his saxophone 
have gone from Austin to Albany, 
bringing good cheer and joy to all.

By Liam Sweeny
Luke McNamee and Josh Greenberg. Photo 
provided.
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He’s a very skilled arranger, and he al-
so plays tenor sax like I do, and he 
takes all of the songs, and makes a re-
ally sweet two-part arrangement. He 
brings a lot of life into the Sax O’ Claus 
thing that I started 25 years ago.

RRX: In the depths of the pandem-
ic, you donned a purple cap and gown, 
went up on the steps of RPI I believe, 
and played for the graduating class, 
even though they were receiving their 
degrees remotely. And it was a big 
thing too, because about that time, ev-
erything was fully locked down and it 
was a statement. How did that get 
started?

LM: That just came about out of 
thin air. The pandemic had hit, every-
body was locked down, and I just felt 
really bad for the graduating class, 
whether it be college, or high school or 
middle school. They worked so hard, 
and they were looking forward to hav-
ing that big ceremony. And when it 
came to 2020 and the pandemic, I felt 

start?
LM: Right now in my present life, 

Sax O’ Claus is the number one thing 
that I do. It’s definitely grown a life of 
its own, that’s for sure. The best thing 
about Sax O’ Claus is that I get to bless 
a lot of people by getting dressed up in 
that suit and playing my saxophone 
during the Christmas season. I play in 
nursing homes, I play for kids, I do the 
Victorian street walks in Troy, Glens 
Falls and Saratoga, Hudson, all over. I 
get to play people’s parties – just really 
having a lot of fun and putting smiles 
on people’s faces. It really makes Sax 
O’ Clause my true love musically right 
now. I couldn’t imagine a day when I 
couldn’t do it. And of course, Josh, my 
elf, has joined me. I started Sax O’ 
Clause in 1979, so we’re coming up on 
my 25th season of Sax O’ Claus. Josh 
Greenberg is my elf, and he joined me 
ten years ago, in 2012. His joining forc-
es with me has really put the whole Sax 
O’ Claus thing in another dimension. 

so bad for these kids, so I said, “What 
can I do?” So, I wrote out the guide-
lines for what we called ‘pomp and 
quarantine,’ and again, I enlisted the 
services of Josh Greenberg, and we put 
just that one song together, ‘pomp and 
quarantine,’ for a video, and Art Fre-
dette was very gracious to do the live 
filming of it, and he did a wonderful job 
filming. We put it together and we put 
it out on YouTube, and set it out there, 
and it got a good amount of views. We 
figured there were probably a lot of 
kids sitting at home with their cap and 
gown on, maybe mom and dad or their 
grandma was there. We figured they 
could at least put this on their phone or 
whatever, on their computer and listen 
to it, and have their graduation. Every-
body in the year 2020 had to compro-
mise a little bit, do things differently. 
That was just our way of helping kids 
out, because that’s what we do.

RRX: You’ve not only been in so 
many bands I can’t round them all up, 

you’ve jumped in on sessions and add-
ed sax to amp up the set. During my 
dad’s memorial show, you jumped up 
with Off the Record Trio and took it in-
to high gear. Does being a sax player 
get you into more sessions, you think?

LM: I’m going to be open to really 
anything. I love sitting in with bands; 
certainly, Off the Record is at the top of 
my list, as far as bands who will have 
me come out and I love playing with, 
and sitting in sometimes for a whole 
night, sometimes for part of a night. 
Whatever amount of time we have to-
gether is good. Also, I love playing with 
Johnny Rabb’s Big Band, that’s a kick, 
and I get to do some things with Mike 
McMann, who has a CD coming out. 
Blue Hand Luke will be playing out 
next at a gazebo near you, so look out 
for that.  

Luke McNamee and Jimmy Barrett. Photo provided.
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By his own admission, Kenny 
Aronoff is a workaholic. School, 
sports, homework

then rock band. Rinse and repeat. 
This classically trained percussionist is 
now the go to drummer for everyone 
who is anyone.  This is the edit to fit 
version – the entire piece will be avail-
able at RadioRadioX.com.

RRX: First, thank you. Kenny KA 
is my victim today for an interview

KA:	Yeah. I am a busy man, that’s 
for sure. The list is so long and in so 
many different realms, I can’t even be-
gin to... 

RRX: One of the impetuses for this 
is, we’re a small, monthly, free arts 

magazine up here in beautiful upstate 
New York. I’m looking for people and I 
go, wait a minute. Kenny KA was born 
in Albany, grew up in Stockbridge? 
How long were you in this area before 
you decided that you were going to be a 
musician, and travel, and get all the ed-
ucation, and everything else?

KA:	Well, I was born in Albany. I 
think I was there for maybe a year. 
Then, we moved to Pittsfield and then 
eventually Lee, Mass, where my dad 
worked in a mill. Then, my parents, 
thank god, moved two miles or three 
miles from Lee to one of the most icon-
ic little New England towns in Ameri-
ca, called Stockbridge, Massachusetts. 

Which, if you read my autobiography, I 
just take a walk out of my house. The 
first house to my left is Norman Mailer, 
one of the greatest authors. Eventually, 
Patty Hearst moved into this big, huge, 
old country house, with a field and 
stone walls.

RRX: You took the circuitous route 
I’m reading this and you’re going to 
schools that have affiliation with Jul-
liard. You’re doing all of these pro-
grams, and you’re at Tanglewood. 

There are two pieces of this that I 
find fascinating and I’d like to ask you 
about. First, when you were doing the 
programs at Tanglewood... you men-
tion two iconic figures: Bernstein and 

Copeland. How did that affect where 
you ended up with your passion for 
drumming, whatever it might be?

KA:	I spent four consecutive years 
trying to get into Tanglewood, which is 
the number one big student orchestra 
in the country, if not the world. That 
orchestra could be a professional or-
chestra. It’s loud, powerful, precise, ex-
act. These are the best orchestral stu-
dents in the country. 

I fail the first year. Come back the 
next year and I’m auditioning for Vic 
Firth, who was one of my dear friends, 
but he passed away. He created the big-
gest stick company in the world. 

RRX: Okay. I am a lousy trap 

player. I’m a really lousy trap player, 
but even I know to use Vic Firth sticks. 

KA:	There’s other people that make 
great sticks, but he reinvented the 
wheel completely. Anyway, I go back a 
third year and I don’t get in. I’m like, 
damn. Most people would probably go 
eh, I don’t belong. I went back a fourth 
year and got in. 

Anyway, all this type of training 
was so beneficial. I get into Tangle-
wood and this brings me back to your 
question. It was there, the first day, the 
first day of rehearsal, I’m nervous as 
shit. It’s Seiji Ozawa, the conductor of 
the Boston Symphony Orchestra. 

RRX: Oh, I love him. I saw him 
conduct the BSO. 

KA:	It’s insane how he conducts. 
It’s like ballet. It’s like nothing you’ve 
ever seen. He walks in. He’s a control 
freak and he’s got an impeccable mem-
ory. He’s wearing white, these cloth 
pants, they’re flowing. He looks at you 
and he doesn’t even say anything. 

The end of the rehearsal, everyone 
scatters. Bam, bam, bam. But I’ve got 
all this percussion to pick up and I’m in 
the back. All of a sudden, I hear two 
people talking. I pick my head up, peer 
over. It’s Leonard Bernstein talking to 
Ozawa. Here’s the point. Ozawa’s al-
ready proven to us he’s a genius. I’ve 
never worked with somebody that can 
hear fly shit hit the floor. 

Bernstein comes up to him and 
Ozawa’s going, “I don’t understand. 
This orchestra is supposed to be the 
best orchestra in the world and they’re 
not performing for me. They’re not 
performing. They’re not that good.” 
Bernstein smiles and he puts his hand 
on Ozawa’s back and goes, “Seiji, they 
are the best orchestra in the world. 
Show some love and show some com-
passion. They will play for you.” 

I thought about that. I thought, 
wow. In my book, I talk about two dif-
ferent methods of getting people to 
perform for you. The first week, I’m 
working with Ozawa. 

All the guys that were there besides 
me were from New England Conserva-
tory, Vic Firth’s students because he 
was the head of the department here. 
The first week, three guys get the tim-
pani part. The second week, three guys 
get the timpani part. The third week, 
I’m the last guy. I get Sibelius’ Fifth 
Symphony, which features timpani, 
and Leonard Bernstein is the conduc-
tor. So, I get to work with Leonard 
Bernstein. 

RRX: First, your goal was not to be 
a classical player and be a timpanist in 
an orchestra. You had other goals. You 
worked hard for those goals because at 
the time, there was nothing else for you 
to do.

KA: Right.
RRX: You finally decide that you’re 

gonna go into rock and roll full-time. I 
read and I see that you’ve this, that, 
and the other thing. Then, of course, in 
‘85, you get the audition for John Cou-
gar Mellencamp. 

KA:	Actually, it was ‘77. Wait a 
minute. Hold on. Wait a minute. 1980. 

RRX: You do, I guess, a 16-year 
stint with Mellencamp. You’ve played 
on all the records everybody knows, 
and this and that and the other thing. 
But it was a rough road. At one point, 
you finally had to say I’m done here. I 
have to do something else. 

You’re the drummer on the first hit 
from Belinda Carlisle. 

KA:	Number one hit single. 
RRX: I look around, I see things, 

and say, you played with Iggy. 
KA:	Yep. 
RRX: Elton John. Come on. You’re 

on Bat out of Hell II. I will not ask 
about Meat Loaf because that’s the ob-
vious question. We lost Steinman this 
past year, which was a very sad thing. 
What was it like working with him?

KA:	Steinman was a genius and he 
treated me with so much respect. He 
really appreciated because all that clas-
sical training, I always was wondering, 
how is this gonna help me in rock and 

roll? I didn’t understand it. For years, I 
couldn’t figure out why did I do all 
that? But the bottom line is where it re-
ally helped me was my ability to read, 
massive discipline, focus, never giving 
up, being able to work 20 hours 
straight.

What Jim loved about me was that I 
could read music and that I was so in-
tent on doing a great job for his incred-
ible compositions. I wasn’t some casual 
rocker. I had lots of passion and excite-
ment, which Meat Loaf loved. 

I’m always saying, I’m not bragging, 
I’m just saying. I hadn’t seen him in 15 
years. He said, “Dude, I can’t believe 
that your career, people hire you be-
cause you make their shit better. You 
elevate the room. You motivate.” The 
only person I can thank for that is my 
mom and dad or God. Whoever created 
me gave me that gift because I can’t say 
I fucking consciously did that. I’m 
wired this way. I just walk into a room 
and I can ignite what’s going on in that 
room because I get excited and 
motivated.

Jim loved that I was there because 
he saw me trying to make his composi-
tions better than what he wrote. 

RRX: That leads directly into a 
question I wanted to ask you. It’s a fun-
ny thing with, in particular, percussion 
for me. Back in the day, James Brown, 
in his band, were the two Collins broth-
ers. James Brown taught Bootsy Col-
lins the concept of what he called “the 
one.” Then, Bootsy taught George Clin-
ton “the one.” “The one” is not about 
precision of striking on one. It’s about 
understanding when the piece needs 
you to be just a little ahead or just a lit-
tle behind. To me, Charlie Watts, the 
man had “the one” stuck in his back 
pocket the entire time. It was in pock-
et, period.

Did anyone ever speak to you about 
“the one” or is that just something that 
you’ve picked up

KA:	I get what you’re saying about 
“the one.” You can be going all over the 

place. When it gets to one, especially a 
drummer doing a fill, you better hit the 
one so that everybody knows when one 
is. You got to hit the one, but when you 
get to two, man, that tells everybody 
where, boom, bam! 

You got to hit the one exact, but 
when you hit two, you are justifying 
time. The measurement between beat 
one and beat two is a certain length of 
time. The idea is to reproduce that over 
and over and over and over and over 
again. Now, you have established time. 
Then, you make it feel good and now, 
you’ve got something in time that feels 
good.

RRX: One of the programs that I 
watch on a regular basis is Sammy’s 
show.

KA: Oh yeah!
RRX: I know you’ve filled in and 

played with Chickenfoot because I love 
me some Chickenfoot. That’s a cool 
band. 

KA:	It is.
RRX: But when I saw the episode 

where it was Sammy and Michael, and 
three drummers, no waiting. You had 
three drummers, no waiting, doing 
“Wipeout.” You’re there, playing with 
Jason Bonham and Sheila E. I got to 
tell you, I love me some Sheila E. That 
had to be a piss. 

KA:	It was great. Sammy called me 
up and said, “Dude, you got to come in, 
we’re gonna need someone to fucking 
control the situation.” Because of my 
classical training, I’m not counting 
wrong, I’m gonna have the right tempo, 
I’m gonna remember the form, blah, 
blah, blah. That was so much fun. That 
was killer. Jason Bonham is a riot. 
Sheila E, she’s a badass player, percus-
sionist, drummer. No matter what she 
does, it’s... And she’s gorgeous to look 
at. So, there you go.

RRX: Well, that doesn’t hurt. I saw 
a YouTube thing that was in an article. 

You’re playing with John Fogerty, 
Keith Urban, there’s yourself. I’m 

Continued of Page 45...

Drummer for John Cougar Mellencamp, Iggy 
Pop (and everyone else), Kenny Aronoff talks 
about showing love and justifying time.

The Passion of Unbridled Energy

by dick beach Kenny Aronoff. Photo provided.
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Jim Beaver. Photos provided.

Steve Conte is known for different 
thing to different audiences.  Cow-
boy Bebop to some, a player with 

Blood, Sweat and Tears to others, and 
as a member of the iconic New York 
Dolls.  One hard hitting question and a 
bunch of other, interesting, 
conversation.

RRX: We’re speaking with Steve 
Conte today, who has played with just 
about everybody on the planet and has 
a new record called “Bronx Cheer”. 
Thank you very much for joining us.

SC: 	 My pleasure. Hi Richard, hi 
everybody out there. What’s happen-
ing? Where are we located right now? I 
know we’re on the web, but where’s 
home for you guys?

RRX: The home base for our orga-
nization is in Waterford, which is a lit-
tle suburb on the river. And I just want 
to start, because this is a very import-
ant question, and our readers just want 
to know. You grew up in Utica. You 
were born in Utica; I imagine you spent 
a few years there. You now live in The 
Bronx. Pizza or tomato pie?

SC: 	 You’re asking a really tough 
question, man.

RRX: I thought I’d hit you with a 
hard-hitting journalistic question to 
start.

SC: 	 You know I love my pizza, es-
pecially Sicilian, but tomato pie I grew 
up with, and every time I come Upstate 
I go to a place where I can get some. 

But it just doesn’t happen down here, 
they don’t have it. So, I love both, how’s 
that for an answer?	

RRX: Hedging your bets.
SC: 	 Yeah, I was born in New Hart-

ford. I don’t know if I ever lived in Uti-
ca proper, I spent most of my early 
schooling years, kindergarten through 
fourth grade, just outside of Buffalo, 
so, we even moved further upstate, and 
yeah, we had some brutal winters up 
there. Then we moved to New Jersey, 
and down this way ever since.

RRX: I was surprised to see that 
your first touring gig was with Blood, 
Sweat, and Tears? Tell me a little about 
that. Because I think people will go, 
‘wait a minute, that dude did what?’

SC:	  There are different segments 
of the population that know me for dif-
ferent things. There’s one segment of 
the population that only knows me 
through my work with Japanese an-
ime. But those people had no idea that 
I was a singer and a songwriter on my 
own, that I ever recorded with my own 
bands, or other bands – they just know 
me as the voice of Cowboy Bebop, 
whatever, the anime. And there’s those 
people who know me from my time in 
New York City, playing with all these 
different people: Paul Simon, Peter 
Wolf, Billy Squier, you know, the Dolls 
and Monroe. Then there’s the Dolls 
and Monroe people, like the sort of 
glam-punk, sort of garage people who 

Lead guitarist for the New York Dolls 
and voice of anime’s Cowboy Bebop 
Steve Conte talks about a varied 
career and being a good dude.

The Facets of 
Steve Conte

by dick beach Steve Conte. Photo by Photolies.com
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would have no idea that I did anything, 
like, ultra-musical before that, like 
study jazz guitar, and play with Blood, 
Sweat, and Tears.

RRX: Bronx Cheer has some 
straight ahead rock n roll, there’s some 
other stuff that has a very... I won’t call 
it swing but I’ll call it a mellow jazz feel 
with respect to chord changes and 
where the lyrics go. Did that just hap-
pen because of what you write or was 
that purposeful? 

SC: 	 Well without knowing the spe-
cific songs and parts you’re talking 
about I thought you were going to say 
with regard to the rhythm, the swing 
that would be coming from Charley 
Drayton, (the drummer).  Charley 
Drayton who plays with Keith Rich-
ards, X Pensive Winos, B52’s and The 
Divinyls, he’s played on so many hit re-
cords and I got him! We did a lot of live 
things together with Bernard Fowler 
who sings with The Stones. I knew I 
wanted to make this straight ahead 
rock n roll record but I wanted swing 
and a little bit of a different quirkiness 
to it and Charley always brings that to 
anything that he plays on, so I knew 
Charley was the guy for it. 

RRX: Everyone’s going to know the 
rock n roll stuff, tell me how did Cow-
boy Bebop start up? 

SC:	  Well, it’s a huge phenomena, 
when I got the call. I call it when you 
hang around this crazy town long 
enough and shit happens, you know? I 
got to New York in 84 or 85. I moved in, 
in 86 and started hanging out a little 
earlier and building my reputation. 
This woman Yoko Kanno came to New 
York from Japan and she was asking 
for a male rock singer and her transla-
tor (for lack of a better word) reached 
out to some New York heavy musicians 
and asked can you give me the name of 
male rock singer? My name got tossed 
in the hat, so I sent a demo tape, she 
loved it. A couple of months I’m coming 
back to start a soundtrack for this new 
Japanese animation series called 

Cowboy Bebop, it’s 1998. So I did it and 
she kept calling me for more of those 
and before I know it, it’s like... time 
goes on we’re doing more and different 
animes Ghost in The Shell, Wolf’s 
Reign, Brain Powerd and I eventually 
did some for Sonic, you know the video 
game not with Yoko but someone else. 
But you know everything sort of builds 
and they start associating my name 
with that, which is completely different 
from the rock n roll world. 

RRX: You were in The Dolls and as 
I understand it there’s supposed to be a 
new recording being done with Mi-
chael Monroe from Hanoi Rocks, you 
played with Peter Wolf. How much of 
that is very different but very the same? 

SC: 	 Whelp, some of that stuff is 
ages ago now, like the Squier, the Wolf, 
the Paul Simon, the Maceo Parker. 
These things happened in the late 90’s 
to early to mid 2000’s. I joined The 
Dolls in 2004 and that was really the 
first time I played punk rock or garage 
rock or whatever you want to call it. 
Proto-punk or glam, I don’t know. 
Once I got into The Dolls, I really dug 
into the music to get to its essence. You 
can’t stand up there on the stage and 
not believe what you’re doing and not 
love it.

RRX:  In an interview I saw, you 
actually start with two inch tape, which 
is not the cheap way to go anymore. 
How do you think that affects what you 
do? Because this record sounds 
awesome. 

SC: 	 I agree the early digital stuff 
would sound cold and brash and on the 
high end brittle. On one of my albums, 
I started recording on digital and it 
was irking me so much with the brash 
high end, when we mixed it, we actual-
ly mixed it to tape. This time we start-
ed out with two inch analog tape, it’s 
just got that warm tape saturation.  We 
use one reel of tape and we get a take of 
a song and then we just record over it. 
We dump it into the computer and we 
say okay there’s that one’s done. Okay 

let’s roll over the tape now and each 
reel of tape lasts like fifteen minutes so 
you can get like three songs on it. Then 
you just wipe it and do the next track. 
We did that for all ten songs. 

RRX: When you were touring and 
you were on a bill with Bo Diddley, did 
you ever meet one of his guitar players, 
Frank Daley? 

SC: 	 Oh. I know Frank from 
Albany. 

RRX: You know Frank? 
SC:	  I know the whole family. I 

know Joe, I know Jack. I played with 
all of them.

RRX: Frank used to be my two 
doors down neighbor.

SC:  	Wow. Frank Daley man, yeah. 
RRX: That whole Daley family, I’d 

look and go, how did that much talent 
get into three brothers? They’re 
extraordinary.

SC: 	 Yup, Joe was great too. A great 
drummer. Yeah, they’re like me and my 
brothers, me and my family. I have 

another brother Jeff who’s a great 
drummer and my brother John of 
course is a phenomenal bass player. He 
played with everybody from Ian Hunt-
er to Roseanne Cash, Southside John-
ny and the Asbury Jukes for the past 
decade. But yeah, we have a similar 
thing going on, it’s that brotherly Up-
state thing man. 

RRX: I always ask people. The 
thing that I do when I end an interview. 
If there is a single statement you would 
like to make to the world, to everyone, 
anything you’d like... what would you 
say and why would you want to be re-
membered for it? 	

SC: That’s a heavy responsibility. 
RRX: I believe everyone has a mes-

sage that can resonate. That’s a person-
al thing with me. I never wanted to 
have an interview go on where we go 
through all of this other stuff and not 
give you the opportunity to express 

Continued on Page 45...
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the book, and the stand-in for any wild 
place you might go to anywhere in the 
country, when you want to be outside 
camping, or boating around on a lake, 
or you’re renting a cute cozy cabin. 

One example is a version of the dark 
and stormy we have, which is the bark 
and stormy. That’s made with birch 
syrup. Birch trees can be tapped.

RRX: Oh yeah, absolutely. 
I end these interviews in an odd 

way. This isn’t necessarily related to 
the book, so I will ask this question 
and ask each of you to respond. In my 
world, people have things to say. 

So, if each of you has a comment 
about something that you would like to 
say about your philosophy on some-
thing, whether it’s cocktail related or 
not is irrelevant, I’d like to hear what 
you would like to say to the rest of the 
world about how you see things. 

SG:	 I’m gonna let Adam go first on 

that one. 
AE:	 Wow. I will keep it in the scope 

of the industry. When I was first start-
ing out writing – this is early 2000s – I 
was tending bar. I tended bar for, I 
would say, probably the first five, seven 
years of when I was starting as a 
freelancer. 

What I would like to say is bartend-
ing is a great job. But it’s also a really 

difficult job. I just want to say, treat 
the bartenders really well and tip them 
heavily, if you can. Don’t be a dick be-
cause bartenders and servers in gener-
al, especially now – and I hate that 
phrase now more than ever – people 
who are working the front of the house, 
whether it’s bartenders or servers, re-
ally need your kindness and respect. 
And your money. 

SG:	 That’s great. Hear, hear. 
Cheers! 

My turn. Well, I would say in this 
age of division and everyone hating 
each other, the one thing that we can 

all agree on is cocktails. What I mean 
by that is what I love about this catego-
ry, and what attracts me to it, and why 
I think I’m good at it is I like to 
story-tell 

I keep harping on about cocktail lit-
eracy. What I mean by that is it’s just 
such a fun thing to learn and be well-
read and adept at. If you master these 
things, it makes you a more interesting 
person and it gets you off the hook. 
When you’re at a cocktail party or at a 

family dinner, or whatever, you don’t 
have to talk about politics or anything 
except good stories and good spirits. 
There you go.

RRX: Gentlemen, thank you. As I 
put it, thus endeth the interview. 

Continued from Page 17.
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aanndd  FFiilltteerr,,    DDiiffffeerreennttiiaall  SSeerrvviicceess  aanndd  MMOORREE!!  

**********************  

AA  MMeecchhaanniicc  YYoouu  CCaann  TTRRUUSSTT!!  

112222  OOnnttaarriioo  SSttrreeeett  CCoohhooeess  

551188--223377--88117700  

169 Remsen Street Cohoes NY 12047      518-390-1906

Cohoes’ only true smoke shop
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Hair and Makeup Services!
Open and Booking Appointments

Safe & Sanitary Atmosphere

Gift Certificates 
Available

Come See Us!

1471 Route 9, Clifton Park, NY 12065
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The Classical is Joe Restivo and 
Matt Louis, who have teamed up 
to create their beautifully psyche-

delic debut album titled Graffiti Cho-
rus. On top of working on their music, 
the duo also co-operate Paintbox re-
cords, an independent label they 
founded alongside Brendon Snell of Se-
nior Living. Joe and Matt wrote in to 
describe their new album, their fellow 
artists and what Paintbox Records 
means to them.

RRX: So, from what I understand 
The Classical is primarily the collabo-
ration between Joe and Matt. Can you 
guys give me some insight into how the 
project started?

ML: The Classical essentially started 

out of necessity. Joe and I have been play-
ing music together since high school, but 
once we started Paintbox Records we 
needed a name to release our music un-
der. Our previous group was slightly hor-
rible, with some sparse bursts of real in-
teresting sounds that served as stepping 
stones to the music we make currently. 

JR: Yeah, there was some flailing 
around when it came to what our sound 
was going to be over the past couple of 
years but ever since we started The 
Classical I think it’s been much easier 
to narrow down what our true influ-
ences are when you listen to the music, 
I feel.  

RRX: Obviously, you guys are fans 
of the Fall (at least I assume so). Do you 

find that the Fall influenced some of 
your sound/what other styles guided 
you toward the sound you have now?

ML: The Fall are a great group. 
There is definitely a bit of their influ-
ence in our music. And I just think The 
Classical is a really good band name. 
It’s wonderfully pretentious and I think 
it fits our music. 

JR: The Fall are one of my favorite 
bands ever, Mark E. Smith was a ge-
nius; he ran his band like a punk ver-
sion of James Brown. The name The 
Classical comes from the Fall song of 
the same name, it came to me spur of 
the moment and we sort of never 
looked back? I guess?

RRX: What was the songwriting 

process for the album like? Did you 
have these songs for a while, or were 
some of them written specifically for 
the album?

ML: Even though The Classical is 
both Joe and I, obviously, we still have 
our own processes for writing songs. I 
very rarely sit down with the intention 
to create a song because that mostly 
just leads to frustration. I think the 
best songs are the ones that insist that 
they be written, they come to you, rath-
er than you are fishing for them. 

JR: I think it’s safe to say almost all 
of the album was written over the 
course of the past six months, Matt will 
usually send me over a song that’s fully 
written, and I do my bit by sampling 

Better With a Few Good Friends
Joe Restivo and Matt Louis of The 
Classical bring us exciting new label 
Paintbox Records.

by joshua reedy The Classical. Photo provided.
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drum breaks that we record and ma-
nipulating some of the arrangements if 
need be.  We record everything on my 
computer which makes it more effi-
cient, songs like “The Idiot” and “Tee-
vee” we tracked in like one day.

RRX: We talked briefly about your 
friend Ethan, who as I understand is 
also a part of Neon Novo. Can you tell 
me about that project and Ethan’s role 
in Graffiti Chorus?

ML: Ethan Bedeau is a true musi-
cian; I’m honored to be able to work 
with him. He mastered our songs, gave 
them the “production-edge” that we 
were trying to achieve, and provided 
some wonderful synthesizer overdubs 
throughout the album. Neon Novo is 
his outfit with our friend and la-
bel-mate Lucas Bruce, they played on 
our song “D.O.S.” the first song I’ve ev-
er released without touching a guitar. 
Two fantastic musicians I want to con-
tinue making music with.

JR: Ethan did so much when it 

came to troubleshooting stuff for our 
album, we learned so much from him 
when it comes to finding loops and 
breaks. His synth work on the album is 
amazing especially in the song “Mar-
gaux”, he composed this part for the 
outro which completely blew my mind 
when I first heard it.

RRX: Graffiti Chorus, your debut 
album, has been out for a bit now and 
it’s phenomenally put together. What 
was the recording situation like? 

ML: The recording situation was 
about as dull as watching paint dry, but 
that’s exactly the way I prefer it. I save 
the “fun” for creating and performing. 
Most of, if not all takes, I do on any in-
strument, whether it be guitar, drums, 
bass, keys, etc., I’ll do over and over 
until it sounds as close to perfect as I 
can. It’s boring as hell, but the satisfac-
tion of completing a song is more than 
worth it. Simple yet dynamic music, no 
gimmicks. Just keep a case of beer in 
the fridge and sit down till six a.m. 

JR: I’d have to agree with Matt here 
the recording process was at times 
very drunk and very boring, but with 
moments of excitement when we did 
actually come across something cool 
sounding.

RRX: What are your plans for the 
future? Obviously, Joe currently plays 
with Senior Living as well but does The 
Classical have plans to play some 
shows again soon?

ML: We do plan on playing soon, 
we’re in the process of auditioning 
rhythm sections to play with us. The 
goal is to find a drummer and bassist 
who, like us, are losers who care about 
making music more than anything 
else, and we’re finally getting close to 
achieving that.

JR: Yeah, we’re trying to get a band 
going for 2022, we wanna get the live 
band just right for what we wanna do, 
so we wanna rehearse a lot before we 
play our first show.

RRX: Tell me a bit about Paintbox 

Records and what it means to you guys 
as I know you both have involvement in 
the organization of the label. 

ML: Paintbox Records was started 
by me, Joe, and our friend Brendan 
(Senior Living) about a year ago. Since 
then, we’ve accumulated four solid 
groups (five if you include Neon Novo), 
and I’m very pleased with how it’s been 
going. I think of the label as a big moti-
vating machine, it gives artists incen-
tive to deliver great products and po-
tential to reach a wider audience. Also, 
not for nothing, it never hurts to say 
“I’m a co-owner of a record label” when 
talking to someone.

JR: Starting a label was always 
something I wanted to do eventually, 
and we are more than lucky to have the 
network of incredibly talented people 
that we have.  This thing would be 
nothing if it weren’t for people like 
Gavin Brown who designed our logo 

Continued on Page 45...
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The Counties of Ireland
“Not your typical Irish Shop!”

77 3rd St – Troy, NY 12180
518-687-0054

www.thecountiesofireland.com

DDeeaarr  SSaannttaa,,
II  wwoouulldd  lloovvee  ssoommeetthhiinngg  IIrriisshh  uunnddeerr  tthhee  ttrreeee  tthhiiss  yyeeaarr!!

!

Molly Malones Irish Shop
295 Canada Street

Lake George, NY 12845
518-668-3363

www.mollymalonesirishshop.com

787 & Dyke Ave, Cohoes, NY 12047

Mon - Sat
11am - 8pm

(518) 235-2323

Hours
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The Velmas. Photo provided.
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After a year of delays, cancellations 
and virtual rearrangements fol-
lowing the start of the COVID-19 

pandemic, New York Comic Con finally 
returned in person this October for the 
first time since 2019. 

While many comic conventions 
have been held throughout the coun-
try, allowing fans to meet famous 
guests, go to major panels and dress up 
as their favorite characters, NYCC has 
ranked as historically ranked the big-
gest in the nation, rivaled only by San 
Diego Comic Con, which cancelled its 
in-person convention earlier this year 
due to COVID. 

The pandemic, as well as the con-
version of convention’s site, the Jacob 
Javits Center into a health facility, 
forced the con to go virtual last year, 
NYCC finally returned this year, albeit 
with reduced crowds. 

While COVID-19 concerns forced 
fans to continue wearing masks 

indoors, and show proof of vaccination 
upon entry, it also appears to have con-
vinced some fans to stay home, as no-
ticed by the lack of crowds at key 
events. Attendance rates were so low, 
that the convention didn’t sell out of 
Sunday tickets until two days into the 
con. 

Additionally, some of the bigger 
vendors opted not to make an appear-
ance. Marvel and DC, both powerhous-
es in the superhero industry were no-
ticeably absent from the event, as both 
companies instead chose to hold their 
own virtual conventions around the 
same time. 

Regardless, longtime fans of the 
convention still returned in costume 
for the much awaited event. Multiple 
cosplayers dressed up as some of their 
favorite characters. 

John Lopez dressed up as Spi-
der-Man at the event. Lopez told The 
Xperience he felt a deep passion for the 

character. “I’ve been into Spider-Man 
for as long as I can remember. Like a 
lot of the people, I feel these characters 
inspire people for different reasons,” 
Lopez said. 

This year was Lopez’s first time at 
the convention. He said he was blown 
away by the size compared to other 
conventions. “It’s overwhelming. It’s 
definitely one of the bigger cons I’ve 
been to. Definitely a nice, spacious ar-
ea, everything’s where it’s not too close 
together because a lot of the cons I’ve 
been to make you claustrophobic. So, 
it’s definitely a lot bigger, a lot more 
fun,” Lopez said. 

Additionally, multiple vendors 
throughout the convention floor also 
showed up to the convention. Graham 
Hoppe represents Jack Kirby Museum, 
which commemorates the works of art-
ist Jack Kirby, who co-created charac-
ters like the Avengers, Captain Ameri-
ca, the X-Men and others. Posters and 

t-shirts were sold by them as apart of 
Kirby’s legacy. Hoppe said he hopes 
people learn about Kirby’s legacy. 

“We hope they learn about what a 
powerful creative person he was. That 
he didn’t spend his career drawing oth-
er people ideas,” Hoppe said. Hoppe, 
who had been to NYCC before said this 
year marked a welcomed return. 

“It’s great to be back, and we’ve 
changed our location here on the floor 
in the Javits Center. I can definitely see 
that the booths are more spread out 
and the aisles are wider. There’s occa-
sionally clumps of too many people,” 
Hoppe said. 

Some comic creators hoped to get 
more people interested in their works. 
Benny Powell was introducing his new 
comic, White Widow, a part of his Ab-
solute Universe line of books, which 
was previously unveiled for the first 
time at a previous NYCC event. Powell 
said he was most looking forward to 

NYCC Makes Smaller 
In-Person Return

by nolan cleary
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seeing fan reactions to the event. 
“I used to live here, so it’s a nice 

comeback,” Powell said. Powell did say 
he wished however that more fans were 
vaccinated so that masks would no lon-
ger be required by the Javits Center. 

“I think they’ve taken as many pre-
cautions as they can. We have a vaccine 
and obviously if everyone took the vac-
cine we’d be much further along, and 
obviously we wouldn’t have to wear 
masks,” Powell said. 

Some major panels did appear at 
the convention this year. An exclusive 
panel for the Wheel of Time, the up-
coming Amazon Prime series was held. 
The series, based on the best-selling 
series of books by Robert Jordan about 
a world where only women are able to 
wield magic. Golden Globe winner and 
Oscar nominated actress Rosamond 
Pike stars in the lead role. 

The panel itself was a pre-recorded 
Q&A, with Pike and other members of 
the cast taking questions. At the panel, 

an exclusive clip from the series was 
shown. “Historically I’m not a big fan 
of fantasy, but this, changed my mind 
and traditionally any main character in 
a fantasy story is a man, so the fact that 
the mysterious person comes to town, 
and she’s a woman,” Pike said. 

Additionally, the cast of The Boys, 
the hit show on Amazon Prime now on 
its second season, and soon to come 
out with its third season, made an ap-
pearance. Antony Starr, Erin Moriarty, 
Jack Quaid, Karen Fukuhara and 
Chace Crawford appeared on stage 
respectively. 

“The first time we came to New York 
Comic Con, no one knew what this 
show was,” Quaid said to a crowded 
group of enthusiastic fans at the panel. 

Other guests at the convention in-
cluded William Shatner, just one week 
before he became the oldest man to go 
into outer space. WWE superstar John 
Cena appeared for autographs, as did 
Hayden Christianson, who appeared as 

a young Darth Vader in the Star Wars 
prequels. 

George Takei appeared at a spot-
light panel, and Stranger Things star 
David Harbor showed up to do auto-
graphs and photo opportunities. Other 
major movies made an appearance at 
the convention. 

On Friday night, during a panel for 
the upcoming film, Ghostbusters: Af-
terlife, director Jason Reitman sur-
prised an enthusiastic group of fans 
with a screening of the entire cut of the 
movie. The film is set to debut to the 
general public November 19. 

Another highly anticipated film, 
Dune was also screened at the conven-
tion. The upcoming sci-fi epic takes 
place in a distant future, where a young 
boy who is fit to take his father’s throne 
must fight armies of other worlds for 
the land he inhabits. The film is slated 
for wide release October 22. 

One key addition was the Empire 
stage, now the biggest stage at Comic 

Con, and meant to store hundreds of 
people. The addition opened early this 
year to the Javits Center, and became 
the go to area for major panels at 2021’s 
New York Comic Con. 

Some prominent artists were also 
featured at the convention like Marvel 
Comics artist Juan E. Ferreyra. Fer-
reyra talked to The Xperience exclu-
sively. Ferreyra, who has been going to 
NYCC for seven years, said the con’s in 
person return is completely welcomed. 

“It’s amazing. I just couldn’t wait for 
it. Especially because artists are lonely 
all the time, they work alone, and see-
ing their faces, seeing their reactions is 
amazing,” Ferreyra said. 

Ferreyra said he hoped the conven-
tion served as an escape for fans from 
the pandemic. “Try to be out. Try to 
forget about COVID,” Ferreyra said. 
“Face to face is the best thing.”
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Now Showing

Love

to the
Capital Region

www.radioradiox.com

16 Beers and 
Cider on Tap

41 112th Street, Troy

(518) 235-4141

Award Winning
Burgers and
2016
Wing Wars
Winner NEW HOURS

33 Saratoga Ave, Waterford, NY 12188 • (518) 326 - 2739

Patio Seating - Takeout and Delivery Available.

Live Entertainment

Gift Certificates
Available

Monday through Thursday: Open @ 4pm 
Friday:Noon   Saturday: 4pm

12/2- Erin Powers
12/7- Open Mic with Brian Kane

12/16- Sax-o-Claus
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Melanie Chirignan. Photo provided.

33 Caroline Street 654 Rt. 9

Sun-Thurs: 10am-12am Open Every Day 
Fri-Sat: 10am-4am 11am-9pm 

Order Online:

FREE DELIVERY!
On Orders Over $10

www.Mealeo.com
www.GrubHub.com
www.DandreasPizza.com

Just off Broadway D’Andreas North
SARATOGA SPRINGS GANSEVOORT

Large Delivery
Area

Catering Available

(518) 584-3632 (518) 584-3632
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New Beginnings

22 White Street, Cohoes, NY 12047

Hours

(518) 322-8420

 (518) 949-8819

Tim

Jim

Mon - Wed

Thurs - Sat

Sun

9am - 8pm

9am - 11pm

Closed

Ink

SCREENPRINTING, EMBROIDERY, TROPHIES, AWARDS,
SIGNS, BANNERS AND PROMOTIONAL ITEMS

(518) 244-3677

139 TROY SCHENECTADY RD. WATERVLIET, NY 12189

*W
EB

ST
ORES*

*TEA
M
 A

PPA
REL*

ELITEAPPAREL77@GMAIL.COM

Specializing in
State of the Art Recording

&
Radio Airplay
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Photo by Chris Austin.

& Salon

20 Northern Drive, Troy

Hours
Tues - Sat, 9am - 6pm

For Appt, Call

Dan Brown

Jonathan & Vanessa
cell: (518) 203-6353

New barbers on Staff

(518) 880-2002
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Observations and Ramblings From a 
Cranky Old Guy

By Jeff Spaulding

There’s a good chance the individu-
al I’m writing about may not be fa-
miliar to you. Especially if you are 

younger than me. And let’s face it, EV-
ERYONE is younger than me. But you 
need to read this to see what a class act, 
and professional, this individual was.

Let’s set the scene first.
When it comes to news reporting 

and the media today, most of it is crap, 
compared to the ‘Golden Days’. And 
while that’s something an old fart like 
me would say, I believe it’s true. And I 
say this as someone in the news media 
business.

On radio (and I am speaking in gen-
eralities), it’s a limited amount of time 
to report a story, adding to the fact you 
need to get several stories in a particu-
lar newscast. You also have to keep in 
mind your core listeners and not piss 
them off with news, for example, they 
say is fake, or liberal/conservative 
leaning.

In television, it’s pretty anchors 
with pretty smiles and not so pretty 
pictures.

There’s an old phrase, “if it bleeds it 
leads,” It is still true today.

That’s just on the local scene.
I could mention any national news 

network or newscast, and chances are 
you have a good idea what their politi-
cal leanings are. They have the right to 
present the news that way, and you 
have the right to watch that news if you 
believe in their beliefs.

But what happened to just present-

ing the news as just news? 
With no spin.
With no agenda.
You may not remember that time. I 

do. That brings us to the subject of this 
article

Long time television broadcaster 
Dick Wood recently passed away at 91. 
For years, Dick was the news anchor 
for WTEN, Channel 10 in Albany. I call 
him the last of the Old School Anchors, 
and not just locally. I equate Dick Wood 
with the late Ernie Tetrault of WRGB, 
Channel 6. And to a certain degree, the 
late Ed Dague of WNYT, Channel 13. 
They all fall into the class of national 
reporters like Walter Cronkite or Hunt-
ley and Brinkley.

When these guys read the news, 
there was no need to not believe every 
word they told you. There was no agen-
da. There was just the story. And no 
bullshit.

I first met Dick in the late 80’s at a 
local telethon. He and I spent a few 
hours at the “fishbowl” accepting dona-
tions from little boys and girls. In be-
tween, we shared the most amazing 
dirty jokes.

Dick won every time. And when you 
have a ten-pound nut voice like he had 
they were even funnier.

A couple of years ago I got involved 
in a regular lunch session with retired 
(and like me still in the business) 
broadcasters. It was a joy to chat when 
Dick was there. Let me change that, it 
was a joy to let Dick tell his stories, 

over and over again. They were just as 
funny (and yes some were dirty) as the 
first time. And with that huge booming 
voice, some of the old ladies looked on 
in shock, then smiled because “it was 
Dick Wood.”

I went to Dick’s wake, while waiting 
in line there were albums after albums 
after albums of photographs and arti-
cles about Dick’s career. And in a trib-
ute to the man that he was, it was a 
crowded house in the church that day.

I say this to ALL the young anchors 
and reading this.

Put down the makeup and tell me 
the story. It worked for many others in 
your field, maybe that should tell you 
something. I don’t want happy talk, 
and I don’t want smiles, I want News.

Oh, read your copy before you read 
it on the air, you won’t sound as 
stupid.

Hey, who do I care who I offend?
Be hearing you.
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PREMIUM CIGARS

1645 CENTRAL AVE
ALBANY NY 12205
518•690•2222

528 NORTH GREENBUSH RD
RENSSELAER, NY 12144

518•238•3781

•ROLL YOUR OWN•VAPE•PIPES•

29 - 124TH STREET, TROY

NEW SPECIALS
Mon - Fri

2 for 1 Well Drinks & Domestic Beer

Thursday Bucket Day
Happy Hour 3-5pm

5 for $15 Domestic Bottles, 5 for $20 Imported Bottles 

OPEN 7 DAYS A WEEK!
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looking and going, who’s playing bass? 
Don Was. 

KA:	Yep. He’s the one that hired 
me. 

RRX: Okay. Was (Not Was) was a 
big favorite of mine back in the day. Is 
he as just plugged into what works as I 
think he is?

KA:	Absolutely. He’s brilliant. He’s 
the type of guy that, like a great movie 
director. They surround themselves 
with great talent and all they do is di-
rect them to do their thing. Don is al-
ways, he said it in my autobiography, 
Sex, Drums, Rock ‘n’ Roll! He said, 
“Yeah, I hire Kenny. What am I gonna 
tell Kenny? He’s gonna do whatever I’m 
thinking, and better.” That’s what Don 
said. “I hired Kenny ‘cause I know he’s 
gonna do the right thing.” 

I worked with him, oh my god, since 
1989 now. That’s a long time.

RRX: That’s a long time.
KA:	That’s 30 years. When I 

worked with Don the first time, yeah, 
he was in Was (Not Was). He produced 
a Bonnie Raitt record called Nick of 
Time. 

RRX: This household loves some 
Bonnie Raitt. 

KA:	Oh man, she’s a riot. Man, I’ve 
had so much funny stories with her. 
But Don, when we were doing the Iggy 
Pop record, I was like Grammys Sham-
mys. Who gives a shit? I just want to do 
this Iggy Pop record and get it right. 
I’m focusing. 

Don had to leave one day to go to 
the Grammys. Then, all of a sudden, 
the engineer comes in – I pretty much 
had been doing overdubs or something 
– Ed Cherney, says, “Come in here! 
Don just won a Grammy!” We were 
like, oh my god! He’s barefoot, got 
glasses on, hair all puffed out, Afro-ed 
out. He’s being super cool. Then, he 
wins another Grammy. 

Well, from that day forward, 

everybody was calling him to produce 
their records and he was calling me, I’d 
say, 75% of the time. I was his guy. 

RRX: A couple more things here. 
First, outside the travel, and the tour-
ing, and the things, and the stuff, you 
have been doing recording in your own 
studio.

KA: Oh yeah.
RRX: Do you have your own proj-

ect coming out, or is this for other 
folks?

KA:	I was recording yesterday for 
nine hours, some of the most intense 
stuff for movie and TV. I couldn’t even 
finish doing four songs for another art-
ist. This year, during COVID, I did 
three books. I did the audio version of 
my Sex, Drums, Rock ‘n’ Roll!, which 
you can get on Amazon or wherever. 

RRX: I’ll end the formal part of the 
interview because we all have some-
thing to say. When I say that, I mean 
something that you would like to be a 
statement about yourself, the world. 
Something really that’s important to 
you that may not have to do with this 
particular business. If you had to leave 
a three-liner or a four-liner for the 
world to chew on, what would it be?

KA:	Well, I have a statement that is 
a humbling statement I came up with. I 
tell people this. Look, life is full of chal-
lenges. The journey is not always fun. 
But we’re here to learn and get the most 
value out of every experience. I don’t 
believe in mistakes; I don’t believe in 
failures. These are just experiences 
that get us to the next place. Some-
times, you have to repeat the same ex-
perience 100 times till you finally get 
it; that’s fine. That’s just the way life is.

The statement is, I will never be as 
great as I want to be, but I am willing 
to spend my entire life trying to be as 
great as I can be. That is everything I 
do. 

Kenny Aronoff (Ctnd.)
Continued from Page 24. Continued from Page 27.

something that you’d like people to 
know. 

SC: 	 Well, there’s probably a couple 
of different ones. In life my motto is 
just be a righteous dude, you know? Be 
a good guy. There’s so many people in 
this world where people just use other 
people for as much as they can and just 
kick them to the curb when they’re do-
ne. I’m not one of those kind of people, 
and I really detest people who are. I’ve 
met them throughout my life and ca-
reer. I just write those people off, they 
don’t figure into my list of true friends 

anyway. So, I’d say, you know? Do the 
right thing. You know when you’re do-
ing something sleazy and not cool. I try 
to lay everything out even if I’m asking 
for a favor of somebody. I’m not going 
to hide behind some fake thing and 
spring it out at the last minute, hey, 
how about this favor? I’ll come right 
out and say hey, look you know, this is 
what I’m thinking. How do you feel 
about this? Honest communication. Be 
a good dude and please buy music 
again! 

RRX: Thus endeth the interview.

Steve Conte (Cntd.)

and merchandising, and Ethan Bedeau 
who mixed and mastered 3 of the 4 re-
cords that we put out this year. 

RRX: Talk to me about some of 
your peers at Paintbox. Pencildive has 
a lot of traction but there are other 
great projects featured in the lineup as 
well. 

ML: I adore all of our bands, but 
I’ll leave the Senior Living portion to 
Joe since he has a bunch of firsthand 
experience with them. I play lead gui-
tar for Pencildive’s shows and having 
already been a fan of their music be-
fore playing with them, I think they 
have great music, very emotional. And 
then there’s Mellophobiac, in all of 
their psychedelic might. They’re in-
credibly fun, and they write songs that 
allow every musician to show off a bit, 
which I always love.

JR: I’ve been a member of Senior 
Living for the past four months or so 
and it’s been such a rush playing with 
Zac, Brendo, and Jordan almost every 
weekend, we have a fast hard hitting 
live show that doesn’t let up and it’s a 
blast playing guitar and performing 
with those lovely gents every weekend.  

I fell in love with Pencildive right when 
I first heard them. Gina’s songwriting 
is so beautifully layered, textured and 
just straight up catchy and it was a no 
brainer to ask them to join the collec-
tive. Ryan and Zach are also extremely 
tasteful as a rhythm section and Matt’s 
added a great layer of guitar to their 
live performances recently too.  And 
Mellophobiac are not mortal, their riffs 
leave audiences gob-smacked and hor-
rified (in a very very good way). They’re 
on a bit of a hiatus right now but I can’t 
wait for them to be doing shows again.

RRX: What are some of your favor-
ite local bands outside of the Paintbox 
lineup?

ML: Great Pacific Garbage Patch 
and Proximity Crush are my two local 
unsigned favorites. I would love to hear 
more from both. 

JR: GPGP and P-Crush are two big 
favorites of mine as well, I’ve been lis-
tening to The Droogz a lot lately, also 
Jake Nitti’s project “Plano Stano” has 
two new tracks out that are just bril-
liant. Lemon of Choice is awesome too!

The Classical (Cntd.)
Continued from Page 33.
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